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"Das ist eine Band, die mir nie aus dem Kopf geht. Ihre unglaubliche Virtuositat, gepaart mit einem
einmaligen Gefuhl fiir Komposition, ergibt einen Sound, wie ihn keine andere Band, die ich kenne,
hervorbringt. Daflir verbirge ich mich jederzeit: AKB for life!" Colin Benders/Kyteman (Mit seinem HipHop
Orkest ist Kyteman das vielversprechendste neue Talent der Niederlande.)

Alles begann 1996, als sich ein paar Amsterdamer Jungs mit jidischem Hintergrund flr die eingangigen
Melodien der Klezmer-Musik und des Balkan begeisterten und auf der StraBe und vor Clubs aufspielten.
Seither hat sich die Band in ein siebenkdpfiges Ensemble entwickelt, das zu den besten seiner Art in Europa
zahlt. Jetzt haben wir 2011 und die AMSTERDAM KLEZMER BAND spielt vor enthusiastischem Publikum,
sei es in den Niederlanden, ganz Europa oder gar Brasilien. lhr erfrischender Ansatz von Klezmer und
Balkan-Sounds Uberwindet die traditionellen Aspekte jener Stile und bringt so einen sehr lebhaften Mix an
osteuropéischer Musik hervor. lhre Starke ist die Fahigkeit, eine bemerkenswert breit gefacherte
Zuhorerschaft jeden Alters in ihren Bann zu ziehen; sie spielen in Clubs oder Theatern, auf Festivals, Partys,
Hochzeiten oder bei formellen Anldssen. AMSTERDAM KLEZMER BAND kann eine Menschenmenge
dazu bringen, wild zu tanzen oder den Leuten pures Horvergniigen bereiten.

Beliebte Stiicke der AMSTERDAM KLEZMER BAND werden gerne gecovert, inre Remixe fanden ihren
Weg in die Clubs von Berlin nach Sydney. In den letzten Jahren sind sie tberall auf der Welt aufgetreten. 15
Jahre auf Tour haben die Band in ein hdchst produktives Kollektiv zusammengeschweift.

Zwei Statements mdgen ihren undogmatischen Ansatz unterstreichen:

.Die AMSTERDAM KLEZMER BAND wurde nicht fiir ‘Klezmer-Puristen’ geschaffen, schon alleine, weil
Klezmer nie als Musik angelegt war, die poliert und perfektioniert in Konzerthallen aufgefiihrt werden sollte.
Mit ihrer rauen wie frohlichen Herangehensweise hat die Band die Klezmer-Musik aus den Konservatorien
wieder auf die StraBe zurlickgeholt.”, bringt es die groBe niederlandische Tageszeitung NRC auf den Punkt.
LAMSTERDAM KLEZMER BAND sind meine Lieblingsband. Sie wissen genau, wie es ist, in Bars zu
spielen. Sie klingen so wie eine Klezmerversion der Pogues. Sie geben dem Klezmer seine ,street credibility’
zurlick. Ich habe mit der Gruppe soeben bei der Verfimung von ,Die Katze des Rabbiners”
zusammengearbeitet, die als Zeichentrick im Fruhling in die franzésischen Kinos kommt. Wir hatten ein
Studio in Paris gemietet. Eine russische Sangerin, eine komplette arabische Band und natirlich die nicht
gerade kleine AMSTERDAM KLEZMER BAND inklusive eines russisch-jldischen Sé&ngers aus Odessa
waren da. Wir haben eine ganze Woche lang Aufnahmen gemacht. Es war, als seien wir sieben Tage
besoffen gewesen. Seither sind wir wirklich gute Freunde.” Joann Sfar (einer der berihmtesten
franzdsischen Zeichner)

Jetzt wurde der unverwechselbare Sound der AMSTERDAM KLEZMER BAND in vierzehn neuen, von der
Band selbst geschriebenen Stlicken eingefangen. lhr neuntes Album nennt sich ,KATLA”. Sirba, Turbo
Polka, hiftschwingender Cocek, Oompah und ungerade Metren, dargebracht in der der Band eigenen
Virtuositat, formen den charakteristischen, nicht zu kopierenden Sound. Klar, dass es kein AMSTERDAM
KLEZMER BAND Album ohne Frontmann Alec Kopyt (ein Kultsdnger aus Odessa und Spezialist fiir
Knastlieder) und Job Chajes geben kann. Sie singen und rappen sich durch diese neuen Schatze, durch ein
héchst originelles wie infizierendes Repertoire.

LKATLA” heiBt der groBte Vulkan Islands. Der Titel unterstreicht den explosiven Charakter dieses neuen
Albums. Wir alle wissen, dass man mit Vulkanen nicht spielen soll. Doch keine Angst: Das Héren des
Albums wird héchstens kaum kontrollierbare Ausbriiche von Freude herbei fihren!



AMSTERDAM KLEZMER BAND on the SONGS of this ALBUM + the LYRICS

01. Papa Chajes (Job Chajes) Dedicated to my father, Simon Chajes. In this song we play a gentle rhythm
that | enjoy using. In Holland we have the clog dance, and this feels to me like the Yiddish equivalent.

02. Katla (Theo van Tol) An ode to a kindred spirit of the AKB: Katla, one of the most active volcanoes in
Iceland, named after an evil woman who, thanks to a pair of magical pants, could keep running without
getting tired. She met her end when she slipped into a glacier crevasse while running, after which the
volcano underneath the glacier came to life. Everybody is watching Katla. If she was to erupt, the
concequences will be felt worldwide.

03. Naie Kashe (Job Chajes / Job Chajes & Alec Kopyt) As | started writing a song for Alec, the Ukrainian
Kolomeike came to mind, as | really enjoy repetitive music. We ended up writing the lyrics together, and
decided to use the idea of shortage of cash — familiar to almost everyone in the World — as a starting-point.
>The spring is in the air, the birds are chirping, my kidneys are aching, | have no "dough”, nor | get any
sleep! How can | save money, when my pay is being cut and the price of liquor's going up? My memory's
getting weaker: not only did | forget my home town, | have only a vague recollection of what happened
yesterday?!!! Questions...

Job: “A hundred days of coughing up, / Can’t buy on credit, / Shopping at Poundstretcher, / Isn’t up to much,
/ Work for low wages, / Or on the dole, / Whole days doing nothing, / Just watching TV”

There's one answer to these questions: | won't drink any more... | won't drink any less! | won't sing any
more... And won't sing any less!<

04. Forget About the Rest (Jasper de Beer) This composition inspired by Turkish music is written in a 3-2-2
rhythm. The song starts with the horns playing rhythm section and the bass and accordion playing melody.
There is a feature for Theo, who plays a beautiful "first take" accordion solo.

05. Gogol Mogol (Janfie van Strien / Alec Kopyt)

>The person who called Amsterdam "Mokum" was a hardcore provincial (there are plenty of those around,
God knows!). / Wherever he's from, once in Amsterdam, he'll go straight to the Red Light District's coffee
shops and, not so straight, back to his Bed-and-Breakfast. There he will collapse on his cot: totally brain
dead.

Look! There’s the smartass; he only wants to smoke hashish and he wants to do it now! And in no time he’ll
drag his feet along the Damrak, his bloodshot eyes staring at an eternity of busy passers-by. And no one
notices that there's anyone around....

Chorus: Thai-Thai....<

06. Nicolosia (Gijs Levelt) | composed this piece in memory of my uncle, the journalist and writer Joost
Divendal (1955-2010). Nicolosia is the name of his book on the Venetian painter Bellini's muse, who posed
for all of his Madonna paintings.

07. Oscar's Cocek (Gijs Levelt) This lively dance tune is dedicated to my son Oscar who was born in 2009.
The song resembles his endless cheerful energy.

08. Kaas (Joop van der Linden) My feelings as a professional musician have been described quite
accurately in Willem Elsschot's novel "Kaas". We struggle, but do we sell? At least, we can dance!

09. Marusja (Theo van Tol / Alec Kopyt) This is a typical cocek rhythm as played by the gypsies in
Macedonia. The melody reminds the gypsies of Bucharest. Alec is singing on the marvels of growing older.
>Marusya is not sunbathing on the beach any more, and my heart's beating regularly again,

My sleep has returned, and there’s no more sleepwalking....

Where is my sweet home Odessa with its markets and the buzz...? | have been blindfold for a long time and
suddenly there’s a little twist of fate, and | am the winner once again!

Chorus: Captain, full forward! My youth's back...Seen through the smokescreen | am forever young!<

10. Toi (Joop van der Linden) Pour toi, jusqu'a la fin des temps. A 9/4 rhythm | heard on an Arif Sag album,
a short sidestep into a ¢iftetelli rhythm, and the idea of a continuous, almost non-repeating melody make this
tune an exploration of the orchestral possibilities of the AKB. Toi is dedicated to my wife Janneke.

11. Geen Sores (No worries) (Jasper de Beer / Job Chajes) A high speed polka, Klezmer song. The titel
"Geen Sores" is Dutch/Yiddish slang for "no problems". | actually had a lot of things on my mind before
writing this song but in the same time | thought, "geen sores!" or "what the hack!" let us just enjoy life!

>No frets, no failures / No doubts, no annoyance / No gasses, no leaks / No cages, no fences / No crisis, no
loans / No days of boredom / No rows, no taunts / No snakes, no bears / No worries!

No pocks, no teeth / No bites, no burns / No war, no riots / No bombs, swellings / No plagues, no divorce /
No poison, pest control / No quakes, no breaks / No scratches, no dents / No worries!

A list of wishes / A boat full of people / A bird that sings / Your sweetheart endeared / Your entire family /
Together, Sicily / Your son, your daughter / No one deprived / No worries!<



A project, a trip / A leaf, a shower / A butterfly, a blossom / A glass with dregs / A thrush, a tit/ Cosy, a party /
A house, a home / And even a hearth / No worries!

The days that march / On heavy, stealthy / Twisted practices / That always seems like / Dreams, stories / In
which we lose way / And puzzle over / Faces pale / Don't wander, don’t sulk / Don'’t be glum, don't fib / Don’t
tease, don't hit / Don't talk crap but move on / With love, with life / With taking and giving / With vigour and
hopes / The options are open / No worries!<

12. Desert Banjo (Jasper de Beer) The 6 string guitar banjo that was used for this piece is a widespread
instrument in North African music. | took inspiration from North African music and made a cross over with
gypsy music.

13. Valentina (Gijs Levelt / Alec Kopyt) This Macedonian/Turkish/Bulgarian influenced song forms the
perfect vehicle for the Amsterdam Klezmer Band's star crooner Alec Kopyt from the Ukraine. The text deals
with Alec's platonic love Valentina, who is now living in Berlin.

>How many roads am | still destined to walk, how many shoes am | to wear thin just to look in the eyes of
the most beautiful, gentle, sweet and cheerful Valentina?

She's not to be tamed or told what to do! Women like Valya are to be treasured and loved.

There are many stars in the sky, but there’s one that shines brighter than the rest. Even the Moon grows
pale at her sight! Yes, Valentina is the one and only...

Chorus: | swear by Heaven - there's no one more beautiful and cheerful than the incomparable Valya!!l<

14. The New Terk (Janfie van Strien) This tune built on repetitive and catchy rhythm pattern one will find
occasionally in the klezmer tradition is called 'Terkishe'. AKB developed a particular booty shaking
conception of this groove which is in fact closely related to the renowned Turkish Cifteteli (belly dance)
rhythm.

STAN RIJVEN, a JOURNALIST WORKING FOR DUTCH TV, RADIO & PRESS on AKB

Mix a helping of Klezmer with a portion of Ska, add a liberal dash of Balkan and a pinch of Gypsy. Garnish
with a tablespoon of Jazz and a pinch of Punk. Throw it all in the blender and the recipe for the Amsterdam
Klezmer Band is complete. Serve immediately!

Their vette (throbbing) Klezmer/Balkan style never fails to leave the audience well and truly ‘klezmerised’. As
the wind instruments, double-bass, accordion and percussion join battle with pulsating grooves full of raw
refinement, you know you are in for a long and sweaty evening; be it in a small club in Canada or Turkey or
at large festivals such as Sziget in Hungary or Lowlands in the Netherlands. According to saxophonist and
band leader Job Chajes, it's all about the “age-old cross-fertilisation of Hassidic, Balkan and Turkish
influences, but in a modern context”.

The band members have been plucked both from the street and the conservatory, and have paid their dues
within a range of other styles such as Jazz, Funk and Latin. “That’s why the wind section can switch so
effortlessly between Jamaican Ska and Serbian Bleh music” according to Chajes.

Their secret lies in the surprisingly natural mix of deep-seated tradition and contemporary avant-garde.
Trumpet player Gijs Levelt: “Some purists think that we’re not nearly traditional enough, and yet the early
Klezmorim themselves incorporated the hits of the day into their own repertoire”.

It is precisely this ‘omnivore’ approach which allows the band to embody the true spirit of Klezmer. Klezmer
is nothing more or less than 19th Century Eastern European dance music for weddings and parties, as
played by travelling Jewish musicians who incorporated the musical traditions that they came across into
their music.

The Amsterdam Klezmer Band has been based in Mokum (Yiddish for Amsterdam), itself once the
‘Jerusalem of the North’, since 1996 and is now celebrating the Klezmer tradition on a Global scale. Since
the fall of the Berlin Wall and the brushing aside of the Iron Curtain, Amsterdam has once again become a
magnet to musicians from Eastern Europe. Singer Alec Kopyt, who came to Amsterdam from Odessa, is a
good example: “If someone had told me 28 years ago back in the Ukraine that |, a 19 year old rock freak,
would end up performing the traditional music of my fatherland and would actually learn to love it, I'd have
laughed in their face”. This was his comment in 2006 on the release of the album ‘Remixed!’. Kopyt is still
the front man for the new album, acting as a bridge between the two harbour cities of Odessa and
Amsterdam. Now and again Chajes takes over the microphone to sing lines such as: “l was born in a town
that was built on stilts and where you can eat gefilte fish’.

This much is clear: They may be based in Amsterdam, but together they form an international outfit that
stands for much more than Klezmer alone. The new CD is a boisterous testimonial to this. In fact, they might
as well have been called the Amsterdam Klezmore Gang: Thanks to them, the whole mishpocha now
laughs when it used to cry.



Tracklisting

01. Papa Chajes (Job Chajes)

02. Katla (Theo van Tol)

03. Naie Kashe (Job Chajes / Job Chajes & Alec Kopyt)
04. Forget About the Rest (Jasper de Beer)

05. Gogol Mogol (Janfie van Strien / Alec Kopyt)
06. Nicolosia (Gijs Levelt)

07. Oscar's Cocek (Gijs Levelt)

08. Kaas (Joop van der Linden)

09. Marusja (Theo van Tol / Alec Kopyt)

10. Toi (Joop van der Linden)

11. Geen Sores (Jasper de Beer / Job Chajes)
12. Desert Banjo (Jasper de Beer)

13. Valentina (Gijs Levelt / Alec Kopyt)

14. The New Terk (Janfie van Strien)

All tracks published by Edition Essay

The band:

Jasper de Beer: double bass, guitar banjo, backing vocals
Job Chajes: alto saxophone, vocals

Alec Kopyt: vocals, percussion

Gijs Levelt: trumpet, backing vocals

Joop van der Linden: trombone, percussion

Janfie van Strien: clarinet, backing vocals

Theo van Tol: accordion, davul

Artist homepage: www.amsterdamklezmerband.com
Management: 3S MUSIC / www.3smusic.eu / info@3smusic.

Tourdaten

07.03.11 D-Mlnchen / Ampere

08.03.11 D-Frankfurt / Batschkapp

06.04.11 D-Karlsruhe / Tollhaus

07.04.11 D-Dusseldorf / Zakk

08.04.11 D-Dortmund / Domicil

30.04.11 D-MUhlheim an der Ruhr / Ringlokschuppen

Die Tour wird fortgesetzt.

Downloadordner fiir Cover & Bandphoto:
http://www.essayrecordings.com/media/presse/AKB_Katla_ Presse.zip
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